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THE CHAPEL ROYAL, 


ST. JAMES’S. 


As the various appointments connected with the several Chapels Royal 
are amongst the comparatively few honorary distinctions and prizes* to 
which the English musician can look forward as the rewards for the 
highest success in his profession— we have thought it desirable to lay 
before the readers of the Musical World some account of the Chapel 
Royal, St. James’s, which may lay claim to the title of being by far the 
most important of these establishments. 

The Royal Chapel is also of considerable importance in the History 
of Music in England, as being the one of which we possess by far the 
most ancient and authentic record. For in the “ Liber Niger Domus 
Regis”—we possess an account of the several musicians retained in the 
service of Edward IV, with the nature of their respective duties: and 
when we consider that it was this Monarch who by his Letters Patent, 
dated the 24th April 1469, constituted the “ Minstrels of the said King 
—into ‘one body and cominality’” the particulars of his musical Esta- 
blishment become doubly interesting. The following extract refers to 
such portion of his retainers, as constituted the Chapel Royal of that 
Monarch. 

“ Deane oF THE CuAPELLE, called the King’s Cheefe Chaplene, 
syttinge in the Hall, and served after a Barrone Service, begynning the 
Chapell board, having one Chappelene and one gentleman eatynge in 
the halle, and lyverey to his chambere for all daye and nighte, iij loaves, 
ij messe of great meate, a picher of wyne, two gallones of ale; and for 
wintere seasone one torche, one picher, ij candles waxe, iij candles 
pich, iij talesheids,t lyttere and rushes all the year of the Serjant usher 
of the hall and chambere, and the dutyes of the King’s charges; and 
all the offerings of waxe in Candlemas daye, of the whole householde 
by the King’s gyffe, with the fees of the beene sat uppe in the feastes 
of the yeare, when it is brente into a shasmonde. Also this Deane is 
yearly clothing with the houshold for winter and somere, or else in 
moneyes of the Comptying-house, viij markes, and carradge for his 





* See The Musical Profession, and the means of its advancement, considered, by Henry J. 
Gauntlett— Musical World, vol. ii. No. 35, p. 129 ; No. 37, p. 161; No. 39, p. 193 ; No. 40, p. 
209; vol. iv. No. 43, p. 33. 


+ See Rymer's Federa. + Talesheids— Billets for firewood. 








x THE CHAPEL ROYAL. 


competente hernes in the offyce of Vesterye, by oversyght of the Comp- 
trolere, and keepynge in all within this courte iiij persones ; and when 
himself is out of court his chamberlene eatyth with the chamberlenes in 
the halle. The deane come again, he must have lodginge suffytyent 
for his horses by the herbenger, and for his other servants in the towne 
or countrey ; also he halthe all the swoards that all the Knights of the 
Bathe offere to Gode in the King’s Chapelle, as ofte as any shall be 
made. This Dean is Curate of Confesshon of household. This Deane 
hath all correctyones of chappelmen, in moribus et scientia ; except in 
some cases to the Stuard, and Comptying-house ; he nor non of the 
Chapell partethe with the household of noe generall gyffs except vestire.” 


“ CHAPLENES, AND CLERKES OF THE CHAPELLE Xxiiij, by the Deane’s 
electyone or denomenatyone, endowed with virtues morralle and speak- 
ative, as of the musicke—shewinge in descante, cleare voyced, well 
relished and pronouncynge—eloquent in readynge, suffytyente in 
organes playinge, and modestiall in all other havour, syttynge in the 
hall togethere at the Deane’s boarde, also lodging togethere within the 
Courte in one chambere or else nighe theretoo. And every eache of 
them beinge in courte, for his dayly wages allowed in the cheque rolle 
vij. ob. And for every eache of them clothinge in wintere and somere, 
or else of the Comptying house X s. and lyvery to their chamberes 
nightely, amongst them all ii loves of breade, j picher of wyne, vj gal- 
lones of ale. And for wintere lyvery from Alhollontyde till Estere, 
amongst them all, ij candles waxe, xij candles pitch, viij talsheids. 
Thei parte not with any tythes of household at noe tyme, but yf it be 
given unto the Chapelle alone. Also they pay for their carriage of 
beddinge and harnesse taking all the yere for their chambere, litter and 
rushes of the Serjeant Usher of the Hall; and having into this courte 
for every eache of these chaplenes, being preest, one servante; and for 
every twoe gentlemen, clerkes of the Chapelle, one honeste servante and 
lyverye sufficient for their horses and their servantes nigh to the towne. 
The King’s good grace avancethe these people by prebends, churches of 
his patremonye, or by His Hihnesse’s recommendatorye and other free 
chapelles or hospitalles. Oure Lady Massa, preestes, and the Gospel- 
leres are assigned by the Deane; and if any of these be let bloode in 
courte, he taketh daly ij loves, one messe of great meate, one messe of 
roste, one gallone of ale; and when the Chapelle sing mattenes over 
nighte, called Black Mattynes, then they have allowed spyce and wine.” 


“YEOMEN OF THE CHAPELLE, twoe, called Pisteleres, growinge from 
the Childrene of the Chapelle, by succession of age; and after the 
change of their voyses, and by the Deane’s denominatyon, and after their 
conninge and virtue ; these twoe yeomene eatynge in the halle at the 
chapelle board, take dayly when they be present in court, abyding the 
nighte, for their wages allowed in the Cheque Role, iij d. aad clothinge 
playne with the yeomen of household, and carryadge for their compe- 
tente beddynge with the children of the Chapelle or else eache of them 
at reward liij s. iiij d. by the yeare after the discretion of Stuard and 
Tresorore. 

“ CHILDREN OF THE CHaPELLE, vi1J, founden by theKing’s privye cof- 
fers for all that longethe to their apparelle by the hands and oversyght 
of the Deane, or by the Master of Songe assigned to teache them, which 
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master is appointed by the Deane, chosen one of the nomber of the fel- 
lowship of Chapelle after rehearsed, and to draw them to other schooles 
for the form of Sacotte, as well as in Song, in Orgains and other. These 
chyldren eate in the hall daily at the Chapell boarde, next the yeomane 
of vestery; taking amongst them for lyverye daylye for brekefaste and 
all night two loves, one mess of greate meate, ij galons of ale ; and for 
wintere season iiij candles piche, iij talsheids and lyttere for their pallets 
of the Sergeant Usher, and carryage of the King’s coste for the compe- 
tente beddynge by the oversyght of the comptrollere. And amongst 
them all to have one servante into the court to truss and bear their har- 
ness and liverye in court. And that day the King’s Chapelle removeth 
every of these children then present, receiveth iiijd at the Green Clothe of 
the comptying house, for horse hire dayly, as long as they be jurneyinge, 
and when any of these children comene to xviii years of age, and their 
voices change, ne cannot be preferred in this Chapelle the number 
being full, then if they will assente, the Kinge assynethe them to a col- 
ledge, or Oxford or Cambridge, of his foundacyone, there to be at find- 
yng and studye bothe suffytyeutlye, tyll the Kynge may otherwise 
advanse them.” 


It was not however until the Reign of Henry VIII, that the duties of 
the Chapel Royal were performed at St. James’s Palace, which was first 
built by that monarch. This spot, now so interesting in British History, 
was originally occupied by a Hospital, dedicated to St. James, founded 
by some pious citizens before the conquest, for fourteen leprous females, 
and eight brethren were added afterwards to perform divine service. It 
was rebuilt in the time of Henry IIT. The custody was given to Eton 
College by a grant of the 28th of Henry VI. It is said the living of 
Chattisham in Suffolk was given in exchange for it, the College having 
for that consideration resigned it to Henry VIII, at which time its 
revenue was valued at one hundred per annum. It was surrendered 
to the King in 1531, who founded on its site the present palace, which 
Stow calls a goodly manor. We have no account of Henry’s Establish- 
ment, which will furnish us with any particulars as to the number of 
persons attached to his Chapel, or the emoluments they derived from 
their places. But as Henry was not only a lover of music, but himself 
an accomplished musician, we may justly infer that this part of his 
household was on a scale of grandeur and magnificence calculated to 
satisfy his well-known taste for splendour and display. And we are 
the more warranted in coming to this conclusion, since we know on 
how grand a scale was the private chapel of the haughty Wolsey—and 
also since in the regulations for the government of the Royal House- 
hold, drawn up by that Cardinal about the year 1526, it is expressly 
said, that “ when the king is on journeys or progresses, only six singing 
boys, and six gentlemen of the choir, shall make a part of the royal 
retinue ; who daily, in absence of the residue of the chapel, shall have 
amass of Our Lady before noon, and on Sundays and Holidays, mass of 
the day, besides Our Lady’s Mass, and an anthem in the afternoon ; for 
which purpose, no great carriage of either vestments or books shall be 
required.” 


In the account of the expenses of the privy purse of King Henry the 
Eighth, published some few years since by Sir Harris Nicolas, we find 
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several entries referring to the Chapel Royal, and other musical 
expenses of this monarch, which deserve to be inserted in this place. 
On the 26th February, 1529, we find the following entry— 


“Item, the same daye paied to Crane, the Maister of the Children, for 
the wages of Robert Pury, for one quarter now due, at iijd by the 
daye, xxijs. vjd. 

“Ttem, for the boarde wages of the same Robert for ix wokes and iii 
dayes, at xxd a woke, xvs. ixd.” 

There occurs also sundry entries to Master Cole, Subdean of the 
King’s Chapel—and to Sir John the organ maker, “ in rewarde by the 
King’s commandemente xls.”—which organ maker, says the editor, it is 
almost certain was a priest. Numerous payments are likewise made to 
Nowell the King’s Minstrel—and to others of that fraternity, over whom, 
we learn from the before-mentioned regulations, one Hugh Wodehouse 
had control as Serjeant of the Mynstrylls, with an annual fee of 
£10. 16s. 103d. There occur also payments for shalmes and other 
musical instruments brought to the king—and for rewards given to the 
French King’s Singers and those of the Cardinal de Larenno, each 
party reveiving £4. 13s. 4d.—probably for having sung in the king’s 
presence at the interview between Henry and Francis the First, in 
October, 1832. 

Among other items connected with this subject, we remark several 
which serve to show the difficulty which then existed in procuring boys 
capable of performing the duties of choristers in the Chapel Royal. 
And the inconvenience which Henry himself experienced in this respect 
may have induced him to extend to the deans of Cathedral and Colle- 
giate churches the power of impressing children possessed of good voices, 
for the purpose of supplying their choirs with them :—an arbitrary and 
oppressive method, apparently first employed by Henry VI, whose pre- 
cept, authorising such a measure, dated 1454, is preserved in Rymer’s 
Feedera. 

Among the victims of this tyrannical exercise of authority, and 
which was carried on during the reigns of Edward the Sixth and Eliza- 
beth, and even, it is said, by their successors, was Thomas Tusser, the 
well-known author of the “ Five Hundred Points of Good Husbandry,” 
who, in his poem entitled the “ Author’s Life,” thus records the events 
of his early life. 

* Tt came to pass, that born I was 
Of linage good and gentle blood 
In Essex laier, in village fair 
That Rivenhall height: 
Which village lide, by Banktree side, 
There spend did I my infaney, 
There then my name in honest fame 
Remained in sight. 


‘*T yet but young no speech of tongue 

Nor tears withal that often fall 

From mother's eyes when child out cries 
To part her fro ; 

Could pity make good father take, 

But out I must to song be thrust, 

Say what I would, do what I could 
His mind was so. 
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“ Oh painful time ! for every crime, 
What toosed ears like baited bears ! 
What bobbed lips, what perks, what nips, 
What hellish toys ! 
What robes! how bare! what colledge fare ! 
What bread, how stale! what penny ale! 
Then Wallingford, thou wert abhorred 
Of silly boys! 


“ Thence for my voice, I must (no choice) 
Away of force like posting horse, 
For sundry men had placards then 
Such child to take; 
The better brest, the lesser rest, 
To serve the quire, now here, now there ; 
For time so spent, I may repent 
And sorrow make. 


“ But mark the chance, myself to ‘vance, 

By friendship’s lot, to Paul's I got, 
So found I grace, a certain space 

Still to remain. 
With Redford there, the like no where 
For cunning such, and virtue much 
By whom some part of music art 

So did I gain. 


“ From Paul's I went to Eaton sent, 
To learn straightways, the Latin phrase, 
Where fifty-three stripes, given to me 
At once I had 
For fault but small, or none at all, 
It came to pass, thus beat I was : 
See Udall see, the mercy of thee 
To me, poor lad !'"* 


In the reign of Henry’s successor, Edward the Sixth, who has him- 
self recorded his ability to ‘ play the lute’-—the Chapel Royal establish- 
ment appears to have continued on much the same scale, when Richard 
Bowyer was Master of the Children, with a fee of £40, with largesse to 
the children at high feasts £9. 13s. 4d.—and allowance for breakfast 
for children £16.—Of gentlemen of the chapel, there were thirty-two, 
each at 74d. per day, among whom we may mention Richard Farrant, 





* Udall’s treatment of poor Tusser might perhaps have been induced by misbehaviour on 
his part. But the musical students of that age were the victims of a cruel practice—they were 
the proxies of the children of the Royal Family, and were whipped for the faults of their 
principals. A practice which probably had its rise in the education of Prince Edward, as 
Burnett mentions Barnaby Fitzpatrick as whipping boy to that prince, anda Mr. Murray 
as whipping boy to Charles I. In an old comedy, written by Christopher Tye, a scene occurs 
in which Tye and Cranmer are met by a young musical pupil, called Brown, who is carrying 
the prince's cloak and hat. Cranmer enquires what has become of the prince, and is told he is 
at tennis with the Marquis of Dorset, upon which the following dialogue ensues :— 


Cranmer—Goe, beare this youngster to the chappel straighte 
And bid the maister of the children whip him well : 
The prince will not learn, sir, and you shall smart for it. 


Brown—Oh good, my lord, I'll make him ply his book tomorrow. 


Cranmer—That shall not serve your turne. Away, I say. (Exit Brown) 
So, sir, this policie was well devised. 
Since he was whipped thus for the prince's faults 
His grace has got more knowledge in a month 
Than he attained in a year before ; 
For still the fearful boy to save his breech, 
Doth hourly haunt him wheresoe'er he goes. 

Tye— Tis true, my lord, and now the prince perceives it 

As loath to see him punished for his faults 
Plies it on purpose to redeeme the boy. &c. 
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Thomas Bride, father of the celebrated William Bride, Thomas Tallis, 
and William Hynnes, and who appeared in turns to have presided at 
the organ. Dr. Christopher Tye, although not inserted in the list of 
the musicians of the Chapel Royal or Household, was undoubtedly at 
the head of all our ecclesiastical composers at this period ;—an admir- 
able specimen of his abilities as a musician will be found in his anthem, 
«J will exalt thee,O Lord!” printed in the second volume of Boyce’s 
collection. 


The musical establishment of Queen Mary differed but little from 
that of her brother, and the same observation applies to the Chapel of 
her successor, Elizabeth—during whose reign the choral music of 
England for the first time laid a claim to an equality with that of the 
rest of Europe. This, however, does not appear to have been the effect 
of royal munificence, for Elizabeth, though extremely fond of splen- 
dour and show, was so parsimonious, that she suffered the gentlemen of 
her chapel, till the time of her death, to solicit in vain for an augmenta- 
tion of salary, which the difference in the value of money and manner 
of living, since the first establishment of the chapel, seems to have ren- 
dered necessary. 


In the reign of James the First, however, the gentlemen of the 
chapels being assisted by the influence and solicitation of several 
powerful noblemen, succeeded in obtaining an increase of £10 in their 
annual stipend. An entry of which event appears in the cheque book 
of the Chapel Royal, signed not only by five of the Great Officers of 
State, but by the Subdean, Chaplains, and Gentlemen of the Chapel 
then living. 


Of Charles the First, Playford tells us in the preface to his “ Introduc- 
tion,” that he was not behind any of his predecessors in the love and 
promotion of music, especially in the service of Almighty God; and 
with much zeal he would hear reverently performed, and often appoint 
the service and anthem himself, especially that sharp service composed 
by Dr. William Child, being from his knowledge of music a competent 
judge therein; and would play his part excellently well on the bass 
viol, especially of those incomparable fancies of Mr. Coperario to the 
organ. 


During the civil wars and the interregnum which followed, the mem- 
bers of the chapel were dispersed throughout the country, seeking pro- 
tection from those who were often ill able to afford it to them —or 
endeavouring to maintain themselves by trading, in which, from the 
disturbed state of the times, they met of course with but little success. 


At the restoration of Charles the Second, it appears from the cheque 
book that the Choral Establishment of the Royal Chapel consisted of 
three organists, Edward Lowe, Dr. William Child, and Dr. Christopher 
Gibbons—a Master of the Children, Captain Henry Cook—a Clerk of 
the Cheque—Henry Lawes (the friend of Milton) who composed the 
Coronation Anthem, and nineteen Gentlemen, among whom Thomas 
Purcell, the uncle of the great composer, and Raphael Courtville, are 
the only persons of whom anything is known. 

The salaries of the several members were now augmented to £70 
per annum, and “ every Gentleman of the Chapel in orders, had allowed 
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to him for a gown, five yards of fine scarlete, and the rest of the gentle- 
men being laymen, had allowed unto each of them foure yards of the 
like scarlete.” 


In the account of the establishment of the household of King William 
and Queen Mary, A.D. 1689, preserved in the British Museum, under 
the head of “Wages, Board Wages, and other allowances for the 
Chappel Closet and Vestry’—the following items occur :— 

“To Stephen Crispin and 22 Gentlemen of the Chapell, whereof 2 to be 
Organists, in all 23 persons, at 4s. per diem. Wages £262. 6s.10}d. Board 
Wages £1416. 13s. 13d. per annum. 

“Teo the Master of the Musick, for teaching and keeping 10 children at 
£24 per annum each,—-£240.” 


This number, however, must afterwards have been reduced to twelve, 
for George I, on his accession,, in compliance with the advice of Arch- 
bishop Tenison, added four, thus augmenting them to sixteen. 


In the reign of Queen Anne, the salaries of the organists and gentle- 
men of the chapel, were £73 per annum, and £30 per annum was al- 
lowed for the maintenance and teaching of each of the ten children. 
This last allowance has been within a few years augmented to £50 per 
boy ; while the salaries of the members of the church, are, by the opera- 
tion of Mr. Burke’s bill, now reduced below £60 per annum.* 


The following is a list of the present Establishment of Her Majesty’s 
Chapel Royal, St. James’s. 


Composer and Organist, Thomas Attwood, Esq.—Composer, William Knyvett, Esq. 
Organist, Sir George Smart.—Master of the Children and Lutenist, William Hawes, Esq. 
GENTLEMEN. 


Jonathan Nield Charles Evans Henry Goulden 

William Knyvett William Salmon Frederick Horncastle 
Thomas Vaughan Richard Clark —- Wylde 

J. B. Sale Henry Milliner Orlando Bradbury 
William Hawes John Roberts Violist, George Anderson 
T. Welsh John W. Hobbs 


In the course of the present year the Chapel Royal has been aug- 
mented, to the space occupied by the Royal Pew, and that of the Maids 





* The following is an extract from a letter addressed by one of the members of the Chapel 
Royal to the Bishop of London, some time since, on the subject of the salaries, and places the 
matter in a very strong light. 

“The salary of the gentlemen in the reign of Queen Anne was £73 per annum, since 
which time it does not appear that any application for an augmentation has been made, after 
a lapse of more than one hundred years. But a considerable deduction has taken place 
through Mr. Burke's bill, which he brought into Parliament, and by which £15 per annum 
is deducted from the salary of each member. A farther deduction of £6 per annum takes 
place from the salary of every junior member, which the senior are allowed in lieu of wine. 
This fee, which is called pitcher money, dies with the old members, who alonereceive it ; whose 
successors will consequently receive £21 per annum less than was received by their prede- 
cessors one hundred years since, besides the loss they sustain from the alteration in value of 
money. 

“T beg also to observe to your lordship, that it may be reasonably supposed from the 
following circumstances, that Mr. Burke's bill was not intended to affect the gentlemen of the 
Chapel Royal. In 1782, Dr. Nares, the master of the boys, received £34 for the support of 
each of the children, which allowance was not interfered with by Mr. Burke's bill, although 
this salary or allowance of £34 perannum, was a compensation (the same as that of the 
gentlemen) in lieu of provision, &c. ; and to support this idea, it may be mentioned that since 
Mr. Hawes has been appointed, this all has been augmented from £34 to £50 
for each boy, while the salaries continue still reduced £21 per annum.” 
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of Honour and Ladies in waiting, and which occupy the side recesses 
to the right and left of her Majesty’s pew. The organ is placed in the 
second recess to the left; and the singers occupy the one opposite to it. 
The whole building has also been repaired and beautified, under the 
direction of Sir Robert Smirke; the chaste character of whose style in 
architecture, as well as in interior decoration, has been in the present 
instance strikingly manifested. The general effect of the interior, in 
its now finished state, is perfectly in keeping with the devotional appro- 
priation of the building. The richly painted ceiling (the execution of 
which tradition has awarded to the pencil of Holbein) has been cleaned 
and revived. So strong indeed was the impression we received upon 
the first view of this elegant little regal oratory, that we could not avoid 
a favourable comparison between it and the showy gew-gaw at Ver- 
sailles. 


The new organ (erected by Messrs. Hill and Davison) is a large 
instrument, and contains the new and excellent mechanical contrivances 
for which these builders are celebrated. Its tone is very powerful and 
rich in varied combinations. M. Mendelssohn, M. Schlemmer, and 
other German organists, have pronounced it an exceedingly fine organ ; 
and with the exception of the York, Birmingham, and Christchurch 
organs, it is unquestionably the most perfect that has been erected in 
modern times. 











